
Out of
Existence

Suite for Solo Voice or Chorus

1. AGP. Allegro moderato.
2. GID. Adagio (costante).
3. TIM. Presto.
4. EGG. Largo.
5. GRA. Andante.

byHarry Josephine Giles
in collaboration with Vivien Holmes

This music may only be sung
by those to whom these terms are given.



but honestly. . no shit. . . its really a goal of mine and someting i activly werk at to eventually be able to give myself full sexually to some
manifestation ofabsolute horror/ darkness (but with a tinge ofcompassion y'know wut i mean ?? the ultimate beauty being beauty that has had
to proove its metal. . . the most deepest beauty being the beauty that was lifted from th eugliest ofplaces ??? thats the kind ofsex i'm interested in. . . )
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We learn about worlds when they do not accommodate us.
Not being accommodated can be pedagogy. We generate
ideas through the struggles we have to be in the world; we
come to question worlds when we are in question. When a
question becomes a place you reside in, everything can be
thrown into question: explanations you might have handy
that allow you to make sense or navigate your way through
unfamiliar as well as familiar landscapes no longer work.
To be thrown by a question is to be thrown into a world
that can be hostile as well as startling. Another way of
saying this: when we are not at home, when we are asked
where we are from or who we are, or even what we are, we
experience a chip, chip, chip, a hammering away at our
being. To experience that hammering is to be given a
hammer, a tool through which we, too, can chip away at
the surfaces ofwhat is, or who is
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but honestly. . no shit. . . its really a goal of mine and someting i activly werk at to eventually be able to give myself full sexually to some
manifestation ofabsolute horror/ darkness (but with a tinge ofcompassion y'know wut i mean ?? the ultimate beauty being beauty that has had
to proove its metal. . . the most deepest beauty being the beauty that was lifted from th eugliest ofplaces ??? thats the kind ofsex i'm interested in. . . )

Allegro moderato.
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Adagio.

C
o
st
a
n
te
.

Because the
card carries
such furious
significance
many people
recoil at the
sight ofit.

During
revolution,
we hold
onto our
definitions
ofhome
while we
destroy the
foundation
that no
longer
supports us.

The right
payload
delivered at
the proper
angle.
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He used to strew roses and
all manner of flowers, such
as lilies, violets, hyacinths,
and narcissus, over his
banqueting rooms, his
couches and his porticoes,
and then stroll about in
them. He would refuse to
swim in a pool that was not
perfumed with saffron or
some other well-known
essence. And he could not
rest easily on cushions that
were not stuffed with
rabbit-fur or feathers from
under the wings of
partridges, and he used,
moreover, to change the
pillows frequently.

Keys around him | let they
rattle, | And down to his
knees | hung woman's dress;
| With gems full broad |
upon his breast, | And a
pretty cap | to crown his
head.

TIM

Presto.

The number of repetitions of "tim" and the
length ofthe trill is not precise: rather, the singer
continues until fully out of breath, physically
unable to keep going. Strain is heard. There is the
minimum possible interval between the breath
and resuming song.

In chorus, each singer proceeds at their
own pace and ceases after the fourth breath.
Each waits for every singer to cease before all
begin the next verse together.

(breath) (hold) (breath) (hold) (breath) (hold) (breath) (hold)
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The long-haired priest of
Rhea, the newly gelded, the
dancer from Lydian Tmolus
whose shriek is heard afar |
dedicates, now he rests from
his frenzy, to the solemn
Mother who dwells by the
banks of Sangarius these
tambourines, | his scourge
armed with bones, these
noisy brazen cymbals, and a
scented lock ofhis hair.



shick
shin
queef
tram
shish
shick
treen
shap

fam
brim
brigg
brim
tram
shick
trick
mick

ef
trash
em
tragg
en
track
tregg
shap

queesh
trash
fap
queef
treen
tragg
treen
queen

sh
m
sh
br
sh
m
sh
br

br
ck
tr
n
br
ck
tr
n

ck
gg
p
qu
p
gg
ck
qu

f
m
qu
ck
qu
f
m
cke

qu
ip

tr
ac
k

trrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr(breath)rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr
rrrrrrrr

rrrrrrrr
rrrrrrr

rrrrrrr
rrrrrrr

rr(bre
ath)r

rrrrr
rrrr
rrrr
rrrr
rrr
rrr
rrr
rrr
rr

rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr
rr

rr
rr
rrr
rrr
rrr
rrr
rrr
rrr
rrr
rrr
(brea

th)rrrrrrrrrr
rrrrrrrrrrrrrr

rrrrrrrrrrrrrr
rrrrrrrrrrrrrrr

rrrrrrrrrrrrrrr
rrrrrrrrrrrrrrrr

rrrrrrrrrrrrrrrr(brea
th)

ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!

ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!

ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!

ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
ss
O
!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
ff
a!

EGG

Largo.
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Thus, we have examined how the ascendant politics are symbiotic with the death-making capacities ofthe market and the state, and cannibalistic upon
the lives ofother sexually and gender non-conforming people. What would a trans politics and theory look like that refuses such "murderous inclusion"?

I will not put up with this shit.
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Thus, we have examined how the ascendant politics are symbiotic with the death-making capacities ofthe market and the state, and cannibalistic upon
the lives ofother sexually and gender non-conforming people. What would a trans politics and theory look like that refuses such "murderous inclusion"?
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