Qut of
Existence

Suite for Solo Voice or Chorus

1. AGP. Allegro moderato.
2. GID. Adagio (costante).
3. TIM. Presto.

4. EGG. Largo.

5. GRA. Andante.

by Harry Josephine Giles
in collaboration with Vivien Holmes

This music may only be sung
by those to whom these terms are given.
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